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SUSAN VECSEY’S latest abstractions call to mind 

both Color Field paintings as well as landscapes. 

They exist somewhere in the middle, neither  

one nor the other. For starters, instead of working with 

acrylic pigments and yards of unstretched canvas as a 

Color Field artist might do, Vecsey executes her evocative 

pictures the old fashioned way. To linen surfaces, she 

applies layers of oil pigments. Depending on the weather, 

it can take days for each plane of color she has thinned 

with turpentine to dry. Occasionally, she makes larger 

works in a diptych format. As it is, to get started, she 

relies on a few academic basics. She makes small char-

coal drawings on the spot; and after that, pastels and 

color studies before she ever picks up any brushes, 

sponges, rags, or pour buckets. Then, she improvises. 

She once said that you need to be “ready to accept or 

reject the unexpected.”

Living on the East End of Long Island, Vecsey has a  

lot to inspire her. She is, after all, ensconced in a wide 

range of landscapes, including deep, dense backwoods, 

picturesque beaches, farmlands and vineyards, big skies, 

sunny days, dramatic sunsets, raging snowstorms, and 

trees cloaked in autumnal tonalities. In the past few 

years, however, she has stripped these images of their 

specificity. Vecsey freely admits, “I’m not making up 

shapes.” However, she is simplifying them in order to 

portray something universal. It’s her goal to work with 

“images that everyone can understand.” 

Curves rather than triangles predominate in Vecsey’s 

abstractions. Horizon lines appear in many of her paintings.  

This is the nature of her source material. She points  

out that if she were making a cityscape or depicting the 

interior of a room—subjects she might one day execute—

she would encounter different types of geometries. “When  

you draw from a landscape,” Vecsey points out, “you 

don’t find harsh edges.” As it is, she erases and crops 

lines to get softer edges.

Making abstract art that looks familiar is one of Vecsey’s 

singular gifts. In front of one of her works, you might 

suspect that you are watching waves lapping against the 

shore while, in another, two roads may seem to be 

converging. But you never can be sure of this. Her imagery 

is elusive. That’s part of the power of her paintings. 

First, Vecsey determines the rough outlines of her 

compositions. Only then, does she consider which colors 

she needs to make a compelling work of art. At this 

point, she tries “not to over embellish” the imagery. 

When it comes to color choices, she is as restrained as 

she is when she creates the compositions. “I think,” she 

says, “about how colors look together.” Her palette tends 

to be subdued and soft. Initially, she put tonal colors next 

to other tonal colors. Though she avoids being dramatic 

and overly intense, Vecsey says, “I’ve always been 

attracted to moodiness.” Even when she began to 

introduce more intense hues, she tempered them with 

less theatrical pigments.

You’ll find lots of grey in Vecsey’s paintings. But then, 

that’s what’s found in nature. In a letter to Paul Cézanne, 

Camille Pissarro once wrote, “You’re right, there’s grey in 

everything”—or something to that effect. 



Vecsey is well aware that, as she puts it, she operates 

in a place where both “freedom and restraint” go hand  

in hand. Recently, she explained that she starts with a 

blank canvas and the notion that, as a painter, she can 

do whatever she wants. But, with landscape as a given, 

she faces a decided restraint. When she executed more 

straightforward landscapes, her titles identified beaches, 

waves, and harbors as well as nocturnes. Today, her 

pictures project calm and serenity.

Unlike, say, Fairfield Porter, another East End artist, 

Vecsey is less involved with the here and now. She’s  

not recording the details of daily life. She’s reminding you 

of places where you have been. With swooping curves, 

extended horizon lines, and a mix of tonal colors, 

Vecsey’s compelling images have the character of  

memories, recollections, reveries. You’re revisiting  

sites of pleasure and wonderment.

Phyllis Tuchman
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SUSAN VECSEY  was born in New Jersey and currently lives and works in both  

New York City and East Hampton, New York. She earned her Bachelor of Arts from 
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